




















5. Broadrimmed dish, probably by Richard Allen, London, c.1670-80, OP No. 57,

diam. 470mm (18½"), rim 96mm (= 41 % of diam.) Swedish ownership cartoushe

on front rim and a set of three hallmarks opposite. Weak marks underneath but the

"A" touching the beaded border is similar to LTP 84, now attributed to Allen (MPM

57). The crowned rose is within a beaded border.
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6. Broadrimmed plate by Thomas Shakle, London, (see above), diam. 268mm

(10½"), rim 61mm (= 45½ %). Owner's monogram on front rim and also a badly

struck owner's stamp. Shakle's touch and his export, sharp-struck crowned rose with

"flagged-out" initials on the underside of the rim.

This broadrimmed plate is remarkably old-fashioned for Shakle's working period 

(from c.1680) and demonstrates the prolonged use of old moulds, also in London. 

Shakle's Royal Swedish service of this period was cast in the triple reeded fashionable 

moulds, more acceptable during the last ten years or so of the 17th Century. 
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7. Boadrimmed bowl by Anthony Rolls, London, OP 4023, c.1652, with LTP touch

No. 96, re-struck c. 1670 after the Great Fire of London. The mark is illustrated by

Cotterell as OP 5874 (initialled, unidentified) and he suggests with a question mark

Anthony Rolls. In MPM Christopher Peel prompted a transfer of this unidentified

mark to Anthony Rolls, OP 4023, as suggested by the collector A. Sutherland

Graeme. Rolls is listed as a Liveryman from 1680 (!), but Cotterell is not happy at all

with the dates he researched. Rolls was a Steward of the Company in 1659 and Renter

Warden in 1668 and the date 1646 in the touch below is probably his livery date or the

date he had leave to strike this touch which fits with the 1652 inscription on the bowl.

The bowl on display at the meeting has a Swedish funeral or "in memorian1" 

engraving on the rim which strikes us as "tres macabre" indeed! The initials seem to 

be "PME" and the date 1652 is probably right. This bowl is important for various 

reasons; it demonstrates a Swedish middle-class funeral tradition c. 1650 and also 

points towards the earlier dating of the London Master Anthony Rolls, as above. 

OP 5874, Anthony Rolls 
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8. This pair of dishes were selected at the museum to be identified by the experts

present at the meeting.

Triple-reeded, broadrimmed, English style dish with unidentified maker's (or 

town) initials "WT", diam. 468mm (18½"), rim 70mm (= 30% of diam.) The 

Swedish marriage-engraving in a cartoushe on the front rim is dated 1699 which fits 

the style of the dish. The marks are unusual and do not seem to belong to European 
Guilds (not Nordic, not in Hintze etc.) The style of "hallmarks" do, however, resemble 

the marks on the Cotehele plates (20 plates sold by Sotheby's in three lots in 1956) 

and these marks too are illustrated below. 

The strange appearance of 

the crowned rose is due to 

the fact that the circular, 

beaded outline has been 

heavily scored at some 

point in time. 

HMs on a Mount Edgcumbe 

broadrimmed plate from 

Cotchelc. 
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Other exhibits to illustrate London exports 

Some other pewterers of this period whose sadware is frequently found in Nordic 

countries are John Stile, OP4542, John Shorey, OP4262 (OP4263), Gabriel Grunwin, 
OP2039, Edward Leapidge (married Shorey's daughter), OP2893, William White 

(Wette), OP5073, John Barlow, OP256, Alexander Cleeve Sr and Jr, OP 960 and 961 
and some others. It would appear that certain London pewterers were export 

specialists as has been seen above. Objects by such exporting pewterers (in the 
collection of the Nordiska Museum and also many other items recorded in Sweden) do 

not seem to be recorded at all in England. Two pairs of important York Minster-size 

altar candlesticks, c.1670-80, by a known London pewterer with no objects recorded 

in England, were discovered (in separate locations) and recorded in Stockholm just a 
few weeks ago and will be reported in a future Journal. 

The hammered sadware 

The hammering of the booge on all sadware in order to strengthen it is probably as old 

as the craft itself. The marks were mostly removed in the lathe although hammer 
marks are often visible on the underside booge of plates which served a dual purpose. 

It illustrated to the customer that the plate or dish had been strengthened and it also 

saved the pewterer some time on the lathe and therefore money. The Swedish answer 
to the London hardmetal threat during the 1670/80s was to remove all alloys in the 

pewter apart from the odd percent of copper and bismuth. The resulting sadware 
became very soft indeed and the only remedy was to hammer the plates and dishes all 
over. To tum both sides in the lathe in order to.remove the hammer marks was not 
only a costly affair, it would also make the walls too thin if cast in the old moulds. 

The answer was to leave the hammer marks on the front to serve as a decorative 

feature. This type of hammering was only necessary on the best pewter but Stockholm 
Ordinances never legislated on the practise. Hammered pewter soon became very 

popular indeed and the hammering itself a mark of quality. Deceitful attempts by 
some pewterers to hammer lay-metal was put to an end by a Royal decree. 

A large number of London-made hammered all over dishes and plates have been seen 
in Sweden over the years and some examples examined here in England have turned 
out to have been bought in Sweden. Merchants no doubt made the London exporting 
pewterers aware of the fashion and some of the results of this "market adaptation" can 
be seen in this room. 
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Broadrimmed, hammered all over charger with Swedish provenance by Nicholas 
Kelk, London, c. 1670-80. Diam. 5201mn (20½").

_,� ) 
'. .
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Pair of triple reeded plates by John Shorey, London, with Swedish provenance 
(and no corrosion). Diam. 235mm (9¼"). The second mark on the back of the plate is 
a crowned rose mark with the initials "W" and "R" (William Rex, from 1689) 
flanking the mark. The mark is illustrated in MPM and Stevie Young remarks on the 
mark in "Auxiliary British Marks with King's initials". (Pewter Collectors' Club of 
America Bulletin Vol. 8 9/81, p.130.) Shorey may have used th.is mark on export ware 
only? 

Triple reeded plate by John Stile, London, with Swedish wedding engraving 
"HNP" over "MPD" (perhaps Maria Persdotter), diam. 225mm (8l"). 
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T1iple reeded charger, diam. 420mm (16½") by John Stile, London, with Swedish 

wedding engraving opposite hallmarks, dated 16?5 (1695) which is a very early 

example by Stile. Four other owners' names are engraved (LPS and PPS for L. 

Persson/Pettersson and OHS for 0. Hansson, perhaps), one with a date of 1845 - a 

much cherished dish! 
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Candlestick in the Baroque style by Alexander Cleeve Jr, London, with Swedish 

provenance. This is a very good example indeed of market adaptation by a London 

pewterer for two reasons. 

The candlestick style, pre-dating the Rococo, is not previously known in English 

pewter but was very popular in Sweden 1725-40. It was probably cast by Cleeve in a 

silversmith's mould as were some Paktong candlesticks according to Michaelis. The 

fact that the pattern is also shown underneath the base could indicate that Cleeve used 

a chased silver base to make his master mould? 

Cleeve has also adapted the Swedish marking system for best pewter exactly, without 

actually faking any marks. Swedish pewterers were required to strike their (always 

rather small) touch twice and the town mark also twice to mark this quality and 

Cleeve has done just that! He has struck an unrecorded touch with his name in full 

twice and the leopard's head (from his hallmarks OP 961) acting as his town mark, 

also twice. (Why does this London mark frequently appear uncrowned in pewter 

hallmarks of the late 17th and of the whole of the 18th Centuries when the crown 

disappeared on the silversmiths' mark first in 1821/2?) 

Swedish style arrangement of two Master's 

and two town marks by Alexander Cleeve Jr. 

Detail of the Clecve "Master's mark". 
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The triple reeded plate versus the broadrimmed. 

Nicholas Kelk received the order for Queen Hedvig Eleonora's Stromsholm garnish in 
1679/80 (they are all engraved with the year 1680). As can be seen from the 
illustrations overleaf, this order probably specified the plates to be cast and supplied 
as both broadrimmed and triple reeded which gives us some food for thought. It has 

often been suggested that the triple reeded style replaced the broadrimmed very 
quickly. The examples here with a known date and by the same maker demonstrate 
that both styles belonged in a garnish during this period. 

The Swedish stannologist Albert Lofgren analysed numerous house inventories 
between c. 1630 and 1660/70 and suggested that the broadrimmed plate may not have 
been used as a plate at all, but was in fact a small serving dish. He simply did not find 
enough "plates" in these inventories to outnumber the dishes! (Pewter plates with a 
hollow arrived c.1630-40. Eating habits, however, remained centred on eating with the 
fingers and a spoon and using bread- and/or wooden trenchers and lots of finger-bowls 
on the table until the end of the 18th Century. We had, in other words, to wait some 
200 years after the arrival of the plate until it was used with a knife and a fork the way 

we know it today.) 

Another notable difference between the two plates is the presence of hallmarks on the 
triple reed whereas the broadrim has no such marks - these plates are from the same 
delivery-batch! The author has inspected both plates very closely indeed and made a 
few notes. The triple-reeded plate at the Nordic Museum in Stockholm (with several 
others) was unmistakably cast in the "White hard Metall called French Pewter". The 
broadrim, examined and photographed at the Kulturens Museum in Lund, was cast in 
a different alloy, presumably the "ordinary" lead free London alloy corresponding to 
the Swedish "best", so called "English". The absence of hallmarks here seems to 
support the author's theory regarding the use of hallmarks on hardmetal sadware 
during the last quarter of the 17th Century! 

The illustrations follow on the next page. 
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Royal Swedish broadrimmed 1680 plate by Nicholas Kelk, London, diam. 257mm, 
(1 0"). 

Royal Swedish triple reeded 1680 plate by Nicholas Kelk, London, diam. 264mm 
(1 0}"). 
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Swedish pewter made during this period. 

Three plates ( c.1672, 1693 and 1708) are shown in the room in order to illustrate the 

Stockholm-made pewter the London makers were competing with. These non­

hammered plates cast in the best metal are very heavy for the reason that wall 

thickness compensated for the softness of the alloy. The underside of the older plate 

also demonstrates that the pewterer further strengthened the booge by leaving extra 

metal here (by not turning this area) and ¼" into the rim. 

Some hammered sadware items are also shown in the room. 

Hans I-Jansson 's triple-struck mark 
on best pewter (before 1694), with 
Stockholm Crown town mark. 

This is the earliest known Swedish triple reeded plate, diam. 245mm, (9i"), 
by Hans Hansson, Stockholm, c. 1672/75. Hansson became a burgher in 
1670 but left Stockholm in 1672 to take up an appointment as Court Pewterer 
with Count Per Brahe the Younger in Granna. (Per Brahe was one of five 
members of Queen Hedvig Eleonora's Regency Government.) 

Count Per Brahe's owner's mark. 
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Triple-reeded plate, diam 226mm (9") with narrow rim by 

Levin Caspar Schonfeld!, Stockholm, 1693, which was 

Schlinfeldt's first year of production. He used the top part of 
a very large touch to mark this plate cast in best pewter. Date 

letters started in Sweden the following year. 

Triple-reeded plate, diam. 220111111 (8'1.'') with narrow 
rim by .Johan Lang, Stockholm, active 1688-1721, date 
letter "p" for 1708. Four-struck according to the 1694 

Ordinance with two town marks and two "JL" Master's 
touches (owner's sharp-struck initials between the 

marks). 
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Single-reeded hammered all over plate by Samuel 

Wcigang, Stockholm, date letter G2 for 1789, diam 
217mm (8½") showing the three-crowns mark of the Assay 
Hall on the rim. Samuel Weigang was the fourth generation 
pewterer in Stockholm. His uncle emigrated to Gem1any 
and the Weygang firm is still working in Ohringen, north of 
Stuttgart. 

Deep bowl by the provincial pewterer 
Michael Persson Pontan, Karlskrona, 

date-letter B for 1742, diam. 360mm 
(14'/4"). 
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The cluster-stem candlesticks of York. 

The discovery in Stockholm last year of a third pair of candlesticks gave birth to the 

idea of bringing them together for a close examination and a better recording of the 

marks underneath the bases. 

York Stockholm 

Height o/a 292 305 

Foot diam. 241 256 

Drip pan diam. 121 132 

Stem height 222 235 

Stem diam. 57 61 

Sconce diam. - I 16 

Sconce depth - 41 

Sc. base diam. - 31 

Foot and assembly screw of one of 

the York Minster candlesticks. 

One of the York candlesticks 
attributed to Richard Booth, at the 

Nordiska Museet in Stockholm. 

The Stockholm pair at 12" is slightly taller than 

the York ones as can be seen from the table. The 

foot of the Cotehele candlesticks, now in the 

Colonial Williamsburg Museum, closely 

resembles the York foot as can be seen below and 

could suggest an York origin for this pair too. 

One of the four York Minster candlesticks 

by Francis Lukas with sconce "replaced" 

in I 931. 

The foot and drip-pan a1Tangements on the 

Cotehele candlesticks closely resemble the 

York style as can be seen from the above 

cropped illustration. 
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Comparing the foot-profiles of the various candlesticks, it is noticeable that the foot­

rings of the Cotehele and York Minster ones are more concave than the Stockholm 

ones and the bases too seem flatter. This can be due to "wear and tear", of course. A 

letter from Bertie !sher in 1970 to Frank Holt has surfaced recently, shown below, 

describing his father's work in 1931 on the York Minster candlesticks. The general 

weakness of the metal described in the letter may well have caused the sagging of foot 

and foot-ring which in tum suggests that the York Minster candlesticks too were 

originally 12" tall, same as the Stockholm pair. 
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Y"T� Mir.�ter �=1lea�i�kril, 

19 Dennin11on StrC'Ct 

l!sl, 1898' 

�en tne !our Pewter .Alt.ax- eandleetioke arriTed in 
Chel tenhnm, in I9 31 thev were In a highly corroded 
Md battered condition due to having been kent in 
n d nmp and cold atmosphere for a number of ye are. 

'l'be four detachable sconces or bob�ches were 
miseing. 

'I'he corrosion or scale ( tin pest) w�s remond and 
tbe surface nf ete?M and bases cl��ned. When thil 
prnceao had been carried nut the baaee were found 
to be very thin Md n mnse o! small holes. 

1'hc eteme o.r thicker c"nntruotion were in not too, 
ec!rious n r.onrlition the hol'!B in bneee hod to- bi, 
filled 1n and worked to e emootl'I enr!aee. 
F'01.rr new f.l con ce a were made in keeping with tl'le 
p;oneral dee ign o! the c.mdlee tie la!. and the wholtl 
surface o! the candleetic1m given a semi llright 

Hy late father h:ld four wooden blocb turned tc,, 
f:l!t under �ach c:mdlest:!iclc, ae tl:e b1Ue8 were so 
thin,to support the!Dlw�en tbey were cleantd. Re 
was most emphatic that these ehould be used other 
wise the b�eee would aollanae. 
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