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addition of the word “ Edinburgh™ on a ribbon
underneath.  Another and older stamp has the words
“Hard Metal ™ on the ribbon,  In Belgium there is
to be found a form of this stamp, with the addition
of a small shield in the centre of the rose, with the
bearing of a lion rampant, and underneath the crown
two or three initials.

Upon  British pewter there are generally to be
found the following stamps :—

(1} The license stamp, a crowned rose, or others
described later ;

(2) The pewterer's own private mark ;

(3) Imitation hall-marks, these being often the
pewterer’s initials set on each side with such devices
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GROUP OF
PEWTER

1 & 2—Scotch Kirk
Alms Dishes

3» 4y 5—Tea Service
formerly belonging o

Sir Walter Scott

6 & 7— Tumblers
8 & 9—Toddy and

Soup Ladles

as the leopard’s head or a small expanded rose,
cach set in a small shield.

These marks, no doubt, showed the quality of the
metal, or possibly the date. The following are
some of the private pewter marks of pewterers
working in London in 166g :—

Samnel fackson, a lamp and flag, with the letters
“8. T.”

of the size of a threepenny piece.

on either side, all within a beaded circle

Robert Lucas, a blazing star, with the letters
“R 1Y

oval.

on either side, all within a small beaded

Thomas Dickenson, a griffin’s head couped on a

wreath, and with a crown above, and the letters
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the size of a threepenny piece.

on either side, all within a beaded circle

Lawrence Dyer, a shield with stiff feathers mantling,
and charged with three anchors placed two and one,
all in a plain oval, above which are two labels, one
above the other, bearing the words “ Londini ¥ and
“ 1. IJ_\'l‘l'."‘

Ralph Marsh, a bird and “ R. M.” and the date,
in a beaded cirele less than a

and the Pewterer's Craft

being a figure like a St. Andrew's cross, with initials

on either side ; the second simply a castle ; the third

a variation of the castle, with the addition of initials
and dates.  This stamp runs from 1610 to 1764 and
A thistle,

underneath, is another

onwards, varying slightly in character.
Edinburgh ’

0 ']

with the word
form; also a large thistle with the contraction
“ Ed.” underneath.

the

Amongst Glasgow

threepenny picee.
Ralph  tHall,

boys, with the letters * R. H.

on either side, the date be-

naked

"

Two

tween the boys, all in a beaded
circle less than a threepenny
llil.‘('t'.

Nicholas Kelk, a hand grasp-
ing a slipped rose, and the
initials “ N. K.” on cither side,
all
about the size of a threepenny

within  a  beaded  cirele
picce.

Francis Lea, three stamps,
all bearing a pomegranate, the
first a mediumssized oval, with
stiff leaf or feather mantling on
cither side @ above appears the
The two
other punches were very small :
the

name “Fra. Lea”

with the

pomegranate in the centre, and

one  circular,
“F.L." on either side; the

the
Each
of these smaller punches had
a beaded rim.

other, smaller still, with

same deviee and initials,

Thomas

Stone, a crowned
porteullis — with  the  letters
=T, 8" on cither side, all

within a beaded cirele about
the size of a sixpence,

= stamps the
a tree with a fish holding a
ring in its mouth, with
without the addition of dates
and initials, all in small
shield. .-\nmn;_(st the l[ll:l|il_\'
marks a crowned “ X7
nated the finest metal.

are city arms:

or
i
i

desiu-

As there is at the present
time a large quantity of foreign
of which is
for sale m

this country, the following list

pewter, much

Belgian, offered

ol town |l'|i'|fk:\' Illll_\' not ]TI’U\'U
uninteresting (—

Bruges, a crowned Gothic b
in a shield.

Antzerp, an ant.

Ghent, a Higure of St. Mich-
acl, set inoa small cirele, the
maker’'s name running round
the top of the cirele.

Drussels, an angel flving, the
maker’s name being placed as
at Ghent.

All the foregoing marks are
placed generally on the back
of the ware, such as plates,
ete. ; on the front will often be
found initials, and somectimes
coats of arms.  These are the
initials or arms of the owner

Amongst the pewterers of a
later date in Edinburgh the
names of William Scott and his
son, also William Scott, were, perhaps, the best known.
Their stamps were a bird perched on a globe and a
flower at each side with the full name, “ William
Scott 7: the second was merely the name, “W.
Seott.”

The license stamps of the Companies were often
merely the eity arms,  Of the crowned rose [ have
before spoken.  The Edinburgh Company had from
time to time different stamps: the first, about 1600,

EIGHTEENTII CEXTURY I:IE.\'II'IF.K (FLEMISH)

(1]

of the service.

All but the more wealthy
fain
seventeenth,

collectors  must content
with  the of the

eighteenth, and early part of the nineteenth centuries,

themselves wire
as anyvthing made hefore that time may be regarded
as really valvable.  As a rule British pewter ware is
distinguished by the simplicity of its design, display-
ing in such articles as plates, dishes, ete, the
minimum of ornament, except in late work, when it
was much more frecly used.

It is to Flanders we must turn for more elaborate
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work,  There we find plates, ete,, with scalloped
edges and often covered with incised ornament of
an elaborate kind. Ornameat obtained by casting
was very plentiful in this country, not often very
pleasing, though some of the smaller articles, such
as béniticrs, are very charming.  Pewter pots in
England and Scotland took different forms, and had
more omamental mouldings upon them than other
ware, the Scotch “Tappit Hens,” of which three
are the proper set, being very quaint in design.
Teapots, sugar
basins, and cream jugs are still common enough,

They are now fast becoming rare.

though the later ones are often too rococo in design,
those of the Queen Anne period being the best.
The same may be said about candlesticks, the Queen
Anne shape being distinguishable by a pear-shaped
bulge in the middle of the stalk.  Salt cellars, mus-
tardd and pepper pots lined with Dblue glass often
pierced in beautiful patterns, are to be met with
These are a few of the
Of course, there

in most antiquarian shops.
articles which the collector buys,
were dozens of others made from the metal, those
made by Messrs. Jas. Dixon and Sons, and Messrs.
Vickers, of Sheffield, being amongst the best late

work. It has always been a vexed question amongst

collectors whether the collection should be cleaned
I am emphatically in favour of the cleaning,
for in so doing you preserve your collection. It is
best done with Brookes' soap and whiskey for the
first polishing, finishing off with more soap and
water, and a final polish with whitening. Obstinate
specimens may have the first dirt taken off them by
a soaking in a bath of pickle, composed of fresh
slaked lime and soda.  The collection polished and
displayed against old oak is a sight beautiful to behold.,

To those who do not know its composition, it may

or not.

be interesting to learn that tin is the chiel metal
in pewter; this, with the addition of a very little
lead, copper, or antimony, forms the metal. At one
time a metal was made containing often as much
as one half silver, and was sold as silver pewter,
but pieces now are comparatively rare, and collectors
may well say they have a prize if a piece ol this
sort forms part of their collection.

In conclusion, let me give these words of advice
to collectors: Pass by nothing in the metal, however
late in date, as long as its shape is good, for the craft
died before the machine came to displace hand
labour, and therein lies much of the charm of the
old work.

CHALICE FROM
[KINCARDINESHIRE)
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COTTISH
AND SOME OF THEIR WARE
PART L

BY L. INGLEBY WOOD

PEWTERERS

Tue first record of pewterers, pewderers, or
pewtherers, establishing themselves in Edinburgh is
from a Seal of Cawse, or charter given by the Town
Council of Edinburgh to the hammermen of that
city in 1496, a former Sea/ of Cause, dated 1483, not
mentioning them.  They, however, are not to be
found in the Incorporation’s records before 1371,
one John Weir being the first master of the eraft for
that vear.

The date 1496 may, however, be taken as the first
establishing of the craft guild in the eity, and pro-
bably in Scotland, Edinburgh being by far and away
the most important town in the land at that time.

In England and on the continent the craft had
been practised for several centuries before this date,
and was at the time we mention at the golden age
of the metal, if such a term may be applied.

All the pewter ware used in Scotland before this
was most probably obtained from the low countries
and France, with which lands the east coast always
has done a bustling trade. A certain amount of the
ware may have been obtained from England, though
the relations betwixt the two countries were often
none of the best.  However, it is likely that English
pewterers first taught the craft to the Scotch, as the
latter’'s pewter, even of the ecarliest date, is of the
good quality for which England was noted, and, like
the Lnglish ware, bears marks which indicate the
maker and quality.

From the year 1496 to 1571 there could have
been comparatively little of the metal manufactured
in Scotland, and I can only find mention of the
names of three pewterers from 1571 to 1583, the
reason being no doubt the price, which only the
wealthy  could afford to pay, the poorer classes
having to be content with the wooden or horn or
even leather drinking and eating utensils.

Before going further, it may not be out of place to
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give here a short sketch of the great Guilds or In-
corporations of the Hammermen, which were not
only established in the capital of Scotland, but in
nearly all the other large towns, such as Glasgow,
Stirling, and Aberdeen,

The Incorporation of Hammermen of Edinburgh
was founded as far back as 1483, and comprised the
following arts or crafts: Goldsmiths, Blacksmiths,
Saddlers, Cutlers, Locksmiths, Lorimers, Armourers,
Pewterers, and Coppersmiths.  All these were under
the same regulations, and those which
applied more especially to the pewterer’s craft were

laws and

as follows :

(r) That no hawmmerman or servant presume to
practise than one,
damage or hurt to other trades.
That no person presume to expose for sale

more arts to  prevent

(

any sort of goods in the street at any time
other than market day.

(3) That persons best qualified of each of the crafts
be empowered to search for and inspect the
goods made, and if found insufficient in
material and workmanship, a fine was to be
levied.

(4) That all hammermen be examined by the
masters and deacons of their several crafts,
and if their essays be found to be good they
were to be admitted freemen of the Incor-
poration.

(5) That no person harbour or employ the servant
or apprentice of another without the master’s
consent,

(6) That no one not of the aforesaid eraft sell or
vend any sort of work made by any other
craft.

(7) That persons guilty of breaking any of the

above articles pay eight shillings Scots (8d.).

The Incorporation held their services and meetings
for binding of apprentices, admitting of freemen, ete,
in their chapel, dedicated to St. Mary Magdalene, in
the Cowgate of the city, still existing, and as far as the
interior is concerned, almost in its original condition.
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Some Relics of the Monmouth Rebellion in Somerset
thread, still remains at this end.  The length of the attachment to the shalt and an iron gisarme “ bill”

with one rivet hole, found on the site of the battle
(both 1), fig. v.; and a steel halberd with spike at
end 1 ft. long, also found on the battle-field (fig. ii.).

spy-glass, closed, is g in., and the maximum diameter

14 in,
Amongst other relics in Taunton Castle connected

FF16. VI.—THE ** FEVERSHAM DIsn ™
OF NISPANO-MORESQUE WARE

(Mentioned in Macawlay's © Histovy of England™)

with the Monmouth Rebellion are :—A long brass- The axe portion of this halberd is faintly engraved with
barrelled pistol which belonged to a Captain Durston a coat-of-arms and other decoration, whilst the spike
and was used at the Battle of Sedgmoor (fig. ii.); on the other side is engraved on both Taces with the
a powder flask (4) also used at the fight (fig. iii.); date 1625, and initials W, P., thus showing that it was
an iron glaive-gisarme  with two rivet holes for manufactured sixty years before its use at Sedgmoor,

Fra, VI —SILVER MEDAL STRUCK TO THE
DUKE OF MONMOUTH

( Lanwnton Casile Musewsne Colloctdion)

119



Scottish

This chapel was founded and presented to the
hammermen by one Michael McQueen, “a wealthy
merchant,” and his wife Janet Rhynd in 1504, and
money was left for the saying of masses for the repose
The chapel, however, had hardly
the

their souls.
been finished before the Reformation swept
ancient faith away, and a new doctrine took its place,

of

MAGDALENE IN THE COWGATE,
THE OLD CHAPEL AND MEETING-PLACE OF THE HAMMERMEN

THE CHAPEL OF ST. MARY

the chapel, however, remaining in the possession of
the Incorporation until a few years ago, when it
passed out of their hands to become a dispensary as
a memorial to the great explorer, David Livingstone.

Every craft had two masters, appointed yearly by
vote, who looked after the interests of the art, called
special meetings for the admission of apprentices,
freemen, ete.  An apprentice was only admitted a
freeman after he had served seven years and executed

EDINBURGH

Pewlterers

several articles or, as it was called, an essay, in the
presence of two essay masters who must be freemen.
The order of procedure gone through in booking
of an apprentice or the admission of a freeman may
be wathered from the following extracts from the
records  of the
excellent preservation, and which are full of interest-
ing information to the student of

Scottish history.

Incorporation, which are still in

Lixtract --—
“oagth August, 1719,
MakING A FreEEmAN,

“Then ve Incorporation being
met, compared Thos Inglis late
prentice to ye deceased Thos Inglis
pewtherer, and presented his essay,
viz a bason, a laver, a flecket and
ring stand, which ye house found to
be a well wrought essay, able to serve
his Majestie’s licges, thereafter they
admitted him to be a freeman
pewtherer among them.
Masters were James Cowper and
Robt Reid.  His essay was made in
John Weir’s shop.  He paid ye box-
master (treasurer) 1064 13/- 4d
(Scots) for his upset and 2o marks
to ye Maiden hospital, and Robt
Reid as a young essay master paid
20 marks to ye Maiden hospital.”

His essay

ORDER OF BOOKING AN
APPRENTICE,
“ 14tk June, 1720.

“ Joseph Dawson sone to James
Dawson smith in  Dalmenio
booked prentice to Robert flindlay
pewtherer. He paid ye boxmr jgosh.
{Scots) of booking money and 4o sh
(Scots) to ye maiden hospitall.”

It may be mentioned here that
the Maiden Hospital was a girls’
school, to which the members of the
trades sent their daughters, the boys
going to George Heriot’s Hospital.  Both schools
are still in existence.

The essay or test piece of the pewterer’s craft,
which the applicant who wished to become a free-
man and to work for himself had to prepare for his
examination before the deacons of the pewterer’s art,
was in 1602 a basin, a laver, and a chalmer pot. In
1605 it was changed to a laver and a quart flecket.
In the ensuing years it went through successive

15
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changes, that of 1733 being a pint flagon, a basin,
and a decanter with a lid and stroup (spout) to it
In 1704 it
3 lb.
indicate

became very simple indeed, being a
pint
that the art had passed its

dish and a flagon, which scems to

The

falling off is doubtlessly accounted for by the fact

best.

that tinware was coming more generally into use

owing to its cheapness, and for the same reason
the finer sorts of crockery and ecarthenware were
finding their way into the homes of those who had

never thought of them before; this and other

R i et

INTERIOR VIEW OF THE EDINBURGH HAMMERMEN'S CHAPEL

reasons made the demands for pewter less and less
every year.

Emblazoned on the walls of the Magdalene Chapel
amongst those of the other crafts are the arms of the
pewterers, which read as follows :—

* Azure on a chevron e betwixt three porteullises
or, as many thistles zer7, and flowered gules.”

This coat of arms bears a striking resemblance to
that of “the” Pewterers Company of London, the
only difference in the Edinburgh Incorporation’s arms
This

tends to bear out the identity and community ol the

being the substitution of thistles for roses.

art both in England and Scotland, and, as I have said

before, it is not unlikely that the Scoteh first acquired
their working knowledge in the metal from the other
side of the border,

In addition to the more general laws applicable to
the pewterers and other crafts, there were others
which applied more particularly, muwtalis mutands, to
the pewterers ; for instance, in 1652 we find one
Willinm Abernethice fined for the offence of using bad
metal, and the metal confiscated.

The offence of packing and peeling, Ze.,  of work-

ing unfairly at the trade with men who were not

freemen of the Incorporation "—with *unfreemen "—
was common enough ;3 amongst others in 1731, Alex
Waddel was fined for this offence,

In spite of the regulation allowing a man to work
at the one craft only, we find the curious entry that

in 1606 William Harvie, pewterer, protested inst

any act being passed for the benefit of the copper-
smiths that might do away with the privilege of the
pewterers in the making and selling of brasswork.
[t would be interesting to know if such brasswork
manufactured by the pewterers was marked  with
the same private marks of the craft as was their

pewter work.



The whiteironsmiths or tinsmiths were always in
later years serious rivals of the pewterers, and eventu-
ally ousted them altogether, by reason of their
They, however, worked and were
under the jurisdiction of the pewterers, for on Febru-
ary toth, 1733, the pewterers announcing that they

cheaper ware.

were altering their essay, the
whiteironsmiths proposed to
do the same. One Simpson
Frazer, however, proposed that
there should be a “vote of the
pewterers’ art ¥ on the matter,
and it was not till March 26th
of the same year that the
whiteironsmiths were allowed
by the pewterers to make the
change.

In 1739 the whiteironsmiths
desired to form a craft of
their own, and accordingly
brought up a petition at one
of the meetings of the ham-
mermen, which petition, how-
ever, was defeated.

They were always very
jealous of the older craft, as,
for instance, in 1795 we find
they had brought a charge
against  James Wright, pew-
terer, for making their work.
He, however, though forbid-
den to work in whiteiron any
more, was allowed to finish
the work he had in hand,
namely, three boxes of white-
iron.

Much more could be writ-
ten on this “the whiteiron-
smiths'” craft, but I must
confine myself to the sub-
jeet, and not go wandering
off into bye-paths, howcever
interesting they may be.

That cach of the picces
made by the pewterers' craft,
“and indeed by every other
cralt of the Incorporation,”
were marked with each maker’s
private mark, we know from
the following extract from the
records :—

* December 2480, 1681,

“Itis ordained by consent
of ye hail brethren, that each

Scottishh Pewlterers

LEADEN PLATE FROM CHEST **SAID TO BE
THE CHARTER CIEST OF JOHNNY FAA Y
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Scots per piece.

member shall have one stamp of their owne, and
present ye same yn to ye house betwixt (this) and the
second of February, to ye effect, everie on’s work may
be known, and that under ye pain of Three Pounds
Whereupon this act is made.”

What has become of the records or touch-plates

upon which the marks were
stamped it is difficult to say,
but T am afraid there is little
doubt that the melting pot
may have claimed them.

It is difficult to explain how
to distinguish between a piece
of pewter manufactured in
England and one made in
Scotland, particularly as the
touch-plates are in one case
partly lost and unavailable,
and in the latter case have
entirely disappeared. Scotch
pewter, however, apart from
the special shapes in which it
was made (of which T shall
speak later) was generally
stamped similarly to English
ware—that is, with the quality
mark, the maker's private
mark, and the four small imi-
tation  hall  marks.  The
maker’s mark had often his
name round it, and amongst
the imitation hall marks al-
most invariably appeared the
thistle, which seems.the chief
distinguishing mark.

On flagons and sometimes
on other picces are often to
be found the arms of the
city in -which they were
made ; for instance, “the
triple-towered castle standing
on a rock,” of Edinburgh,
and “the tree, salmon with
a ring in its mouth, a bird on
the tree, and an ancient hand-
bell,” of Glasgow.,  These
latter marks help to fix a
piece if they are present, but
the thistle seems to be the
only really  distinguishing
stamp, and is the one most
generally found on Scottish
ware,

1t must, however, be borne
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in mind that a large proportion of the ware manu-
factured in Scotland bears no marks, and then it is
only from the shape that it is possible to identify
the piece.

There

Scotland in Edinburgh, a box containing two leaden
plates stamped with initials, and the arms of LEdin-
burgh and the dates underneath, which run from
1hoo to 1764.

The box and its contents are said to have belonged
to one Johnny Faa, a noted gipsy king, who was
granted by James V. the title of Lord and Count of
Little Egypt.
dants of this petty king were travelling pewterers,
who wandered over the country mending and recast-
ing the country folks’ stores of the

It is likely that some of the descen-

almost
They, “the gipsies,” would be under

then
precious metal.
the jurisdiction of the Edinburgh Hammermen, and
the stamps on the leaden plates would be their
license to work and trade in the metal for the year.
The devices stamped upon the plates vary in
design, the earliest one being a * St. Andrew's cross,
with nitials, with or without dates.”

The next is

simply a castle, then comes a castle varying in design,

s, however, in the Antiquarian Museum of

and the addition of initials with consecutively running
dates, from 1610 1o 1764,

These plates would be stamped each year by the
Incorporation, and marked with their deacon’s or
possibly their boxmaster's initials.  Besides these
two plates there is in the box a small cup of pewter,
which has evidently been used as a rough assaying
test by comparison. ‘There are also two other pieces
of pewter, which appear to be portions of a plate or
dish, and one of these bears two stamps—a large
expanded rose erowned and initials on either side.

Besides the Hammermen of Edinburgh, there were
also similar Incorporations in Leith, the Canongate,
the West Port, and the Potterow.  The Incorporations
of the last two districts owned allegiance to the
Edinburgh Incorporation, though that of the Canon-
gate did not, for it was a separate town till com-
paratively recent years, quite outside the jurisdiction
of the city in any way.

The chief quarter of the Hammermen of Edin-
The

pewterers lingered on here for many years, William

burgh was the street known as the West Bow.

Scott and ]. Moyes being the last, the latter having

a shop which was still in existence in 1871, To-day
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the only survivors of the crafts are two tinsmiths,
whose hammering somewhat helps one to picture
what it must have been like in the centuries that are
g[]l‘.l.l,'.

The following list is that of the chiel pewterers of
the Incorporation from 16oo to 1800, and as their
ware was generally marked  with their names or
initials, it is hoped that this list may be of use in
fixing the dates of picces.  Care must, however, be
taken not to mix up father and son, often grandson
or even great-grandson, as the craft in many cases
seems to have been kept in certain familics. The
difficulty of so distinguishing may be overcome in
some way by observing the character of the lettering
and the style of the marks, which tend to fix the
period to which they belong.

List of pewterers belonging to the Incorporation
of Hammermen [rom 1600 to 1800, and the dates
upon which they were admitted as freemen :—

1594,  Herbert Weir. 1621, Thos. Inglis (1).
1304.  Jas, Sibbald, 1621, Jno, Scott.

1504.  Robt. Weir. 1630. Thos. Cortyne.
1504.  Thos. Weir (1), 1630.  Wm. Hamiltone.
1504,  Thos. Weir (2). 1031, James Sibbald.
1605, Alexr. Sibbet. 1631, Patrick Walker.
1607.  Patrick Walker. 1631.  Thomas Weir (3).
1610.  Geo, Gledstane (1), 1631.  Robert Simpsone.
1613, Wm, Garmetun, 1633.  Robert Burnbell.
1613,  Alexr. Sibbald. 1634. Jas. Monteith,
1616, Jas. Somervell, 1634. Geo. Gledstane (2).
1619.  Wm. Coutic. 1640. Jas. Abernethie.
1620.  Andrew Borthwick, 1643 Jas. Monteith (2).
1621, Robert Gowar. 1643.  Jas. Walker,
1621, Robert Bowal. 1643.  Jno. Harvie,

1646,
1647.
1648,
1640,
1651,
1652,
1654,
1654,
1654,
1654,
1650,
1663,
1666,
1660,
1671.
1672,
1675.
1675.
1070,
1676.
1677.
1677,
1680,
1682,
1654,
1656,
1686,
1686.
1602,
1692.
1603.
1603,
1093,
1004.
1600,
1697,
1700,
1700,

Robert Weir,
Thos. Inglis (2).
Alexr, Lyndsay.
Wm. Abernethic.
J:iﬂ-. Hernie,
W, Christie.
Thos, Edgar.
Alexr. Graham.
Ias. Bryee.

Jas. Harvie,
Ino. Ramsay,
Robert Inglis.
Ino, Napier.

Gilbert Thompsone.

Jllll‘ Watson,
Wi Harvie (1),
Wi, Moir.
Thos. Lowrie.
Robt. Walker.
Geo, Whyte,
Andr. Munro,
Ino. Guld.

Ino, Syde.
Alexr. Hunter.
Robt. Edgar,
Thomas Inglis (3).
Jas. Herrin (1).
Jno. Herrin,

Jas. Herrin (2).
David Symmer.
Wm. Herrin.
W, Penman,
Ino. Andersone.
Robt. Burns,
Jas. Symountoun,
Robt. Andersone.
Ino. Napier.
Ino. Tait.
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1704.
17066,

Jno, Weir,

Ino. Grier.

Jas, Cowper.
Thos, Mitchell.
Gieo, Tennent,
Wi Harvie (2).
Alexr, Coultarnd,
Jas, Edgar.
Mungo Burton,
Walter Paterson.
Thos. Cockburn.
Geo, Drown.
Ino. Cuthbert,
Alexr. Waddel.
Ino. Folly.
Robt. Kello,
Robt, Reid.
Ino, Letham.
Ino. Rait

Id. Gibson.

Jas. Clerk.
Thos, Simpson.
Ino. Wilsone.
Alexr. Wright.
Archld. Inglis,
Andr, Cockburn,

W, Ballantyne (1).

Ino. Tait.
Adam Tail.

W, Ballantyne (2).

Wi, Hunter (2).
Ino, Bruee,
Alexr. Kinnear,
Wm. Coulter,
Ino. Ballantine.
Jno, Brown,
Ino, Gardiner.
Andr. Peddie,

(s . - "
QUAIGH
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1767,
1750,
1781.
1751,

A further

Jas. Monteith,
Jas, Wright,

Thos, Stewart.
Robt, Prentice.

Between 1600 and 1663,

Robt. Thompsone,
W, Sibbald.
David Bryee (1).
Win. Andersone,
Jno. Syde,

Between 1663 and 1717,

Alexr. Brydon,
Geo. Dermont.
Wi, Corbie,
Ino. Brewer,
Alexr. Brown.

list of freemen of whom no authentic
date of admission is indicated, but who were admitted
between the years shown :—

17he Connoisseur

Betwoeen
Jas, Clarkson,
Hugh Mitchel.
Ed. Bunkell.
Simon Fraser.
Thos. Simson,
Wm. Canninghame,

1704,  Wm, Scott (2),
1704, Robt, Kininburgh,
1800,  David Gourlay.,

Detween
Adam Andersone.
Thos. Herdrig.

Detween
Win. Frazer,
Tna. Kinbick,
Roedrick Chalmer,

Alexr, Flerguson,
Ino. Law,

Andr, MeClean,
Jno. Ramsay.

Delrocen
Alexr. Erskine,
Ino. Glover.
Thes. Stewart.,
Hetween

Wi Fleming.
Geo. Tennent.
Alexr, Coulter.
Robt. Finlay.
Thos. Nail,

(70 e continued.)

INVERESK CHURCH PLATE
(7 he small tankard is a laser)

1717

1741

1747

1767

1792

and 17471,
Ino. Gray.
Robt, Affleck,
Andr. Cockburn.
Geo, Drum.
Jas, Affleck.
Wi, Hunter,

and 1747.
W Seott.

and 1767.
Geo. Kerr.
Alex. Laidlaw.
Ino. Laidlaw.

and 1792.
Adam Anderson,
Thos, Smith,

and 1704.

Jas. Lockhart.




COTTISH PEWTERERS

AND SOME OF THEIR WARE
PART" 11,
BY 1. INGLEBY wWOOD

[N common with every other country, Scot-

land had types of pewter vessels and other articles of

the metal peculiar in shape and use to the land.

The pewtherers” craft (to use the old Scottish
phrase) in this country never attained to such a
height of art as it did on the eontinent, where such
masters as Briot worked in the metal, using it to
carry out their choicest designs.

Nor was this to be wondered at; the people had
neither the taste nor the money to spend upon such
works as Briot and his contemporaries produoced, and
so the eraft was relegated to the making of utensils
plainer and better caleulated to be ol use than the

dorgeous pieces fashioned on the continent in the

fifteenth and sixteenth centuries, picces often so over-
lad with ornament that hardly a particle of surface
The smooth surface,
to my mind, is the great beauty of English and
Scotch pewter.

was left smooth for polishing.

Not that the ware of the Northern kingdom was
without a certain amount of beauty in design, its
outline, mavhap, seeming rough compared with some,
but it was full of the character of the men who made
and the race which Ornament, however,
was sometimes employed, * though sparingly,” by the

used it.

Scottish eraftsmen ; take, for instance, *the Stone-
haven set of ceclesiastical vessels and the Pirley Pig,”
both of which are treated with a certain amount of
engraving, But, gencrally speaking, any ornament
that was required was confined to the mouldings
round the edges of tankards, ete., the curves and
twists of a spout or handle, © though perhaps it is

hardly correct to designate these latter by that name.”

COLLECTION PLATES

3

3

2



Ielasques at the Museo del Prado, Madrid

1SAREL

DE BOURBON Y VELASOUEZX

exertions in a like direction.  They were both painted
to fill spaces intended for decoration, vet with a very
different result, for if we are to believe the tale that
Velasquez's work consigned to oblivion a picture of
the same subject painted by a brother artist which
it was placed beside, it is absolutely certain that
Rembrandt’s treatment of the Night 1Waleh was the
initial cause of his ruin, and the subsequent installa-
tion of Van der Helst in his place.  Each of these
pictures is the result of the producer’s special genius
acting upon an immense effort to surpass himsell
And

marvellous cfforts as they are, it can scarcely be said

in history and portraiture  combined, yet,
that either canvas contains a head which in painting
In both of the
pictures the principal figures are habited in black or
russet, and they are thrown into relief by a brightly
lighted pateh of background.  The the
Dutch in 7he Swrrend:r of Hreda belong to the same

would equal the master’s finest work,

arms  of

motley erew which ligure in Rembrandt’s great work,
but the gathering of pikes behind Captain Banning
Cocq is painfully undisciplined compared with the
serried, formal array in Las Lansas.

Velasquez, in - Zhe Swrrender of Breda, has in a
great measure lost his tendency to insist on outline,
but otherwise there is a slight return to his earlier
methods,  Yet there is an interval of over ten years’
work and experience between this composition and
The Topers.
Velasquez must have used some fugitive blue which

During the carlier part of his carcer

has vanished and left behind such results as the sky
The blues used in his later works
The sky
and distant view of Breda are wonderfully aérial in
their colouring, but the background is a studio one
for all that, and viewed some way ofl the work might

in Los Borrachos.

are pungent, fresh, and have stood well.

be taken for a fine panel of decorative wtapestry.

(7o be comtinmed.)



Scottish Pewterers

By reason of its elimate, religion, and social customs,
Scotland produced some unique and  peculiarly char-
acteristic picces of domestic and church ware, the
chief being, perhaps, “The Tappit Hen,” “The
Quaigh,” “The Laver and Bason,” used as they were
together, and “The Communion Token.”

The first just mentioned was a species of drinking
vessel, or flagon, varying in holding capacity from
about three quarts to half a pint. In shape they are
tall and narrow, and, as will be seen from the illustra-
tion (page 126, February No.), beginning from the
hottom with straight tapering sides, and after a short
up taking an inward curve, and again
straight, with lines that curve very slightly outwards.

distance

The larger, and all except the very small ones, were
provided with a lid, and a handle for raising the
same.  Many of the bigger ones had a small cup,
which fitted into the mouth of the vessel under this
lid.  One of the chief uses of these large ones was
for providing thirsty and often half-frozen travellers
by horse and coach with the means of satisfving and
warming them. They were on such occasions filled
with  hot claret, and
brought from the wayside inn
or change - house to the pas-
waiting  on the
outside, the liquid being poured
mtothe small cup just mentioned,
and circulated amongst the wait-

ale or

sengers coach

ing travellers,

The smaller “tappit hens ”
were the ordinary drinking vessels
ol the day, just as England had
the pint and quart pots which,
in later times, superseded the
Tappit Hens in Scotland.

Readers of Scott will remem-
ber in Wawer/ey the passage in
which *The hostess appeared
with large  pewter
containing at least three English
familiarly  denominated
a Tappit Hen'”

Anotherdrinking vessel, Scotch

i measure

fuarts,

in its origin and use, and pecu-
liarly so in its name, is the
queich or quaigh, or a still older
word, quech, from which the
English verb, to quaff, is
Pewter quaichs are
very often to be met with,

de-
not
the
materials used more generally in
their manufacture being wood,

rived.

horn or silver, and combinations COMMUNION CUP

SOPRESBYTERIAN

23

3

of the latter and two former.  But specimens of
pewter quaichs are in existence, and for this reason
I include this vessel in this article.

In Belgium and Holland numbers of similar vessels
are to be found nearly of the same shape as the
Scotch ones, but varving in the eurve of the bowl
and the design of the two lugs or handles, which are
the most distinguishing feature of the original quaich.
Marcover, as is generally the case with other con-
tinental pewter, they are ornamented  with  various
The one
illustrated here is in the Museum of the Antiquarian
Society of Scotland, in Edinburgh.  As will be seen,
it is a shallow bow] or cup with two small handles or
vars, and is inscribed on one of these with “ AL ALY
“Dunfermline,” and on the other I H.”" and “* R.
Wellwood.” Tts date is probably that of the middle
of the seventeenth century, (See page 127, Feb. No,)

devices as the Scoteh ones never were,

Quaichs varied in size from three or four inches,
rarely exceeded nine inches in diameter, and were the
common drinking vessels, or, in the case of the larger
sizes, the porridge or soup bowls of the country. It
is only within the last few years
that they have dropped out of
use, being until lately quite a
common feature of the servants’
table of the farm houses, or of
the still humbler country life of
outlying districts.

Another curious  piece  of
pewter, characteristic  of  the
country, and the like of which
I have never come across, is the
vessel here illustrated, designated
by the curious name of the
“Pirley Pig of Dundee.” Pir-
ley pigs, or earthenware moncey
boxes, “in shape often not unlike
an apple, and which had to be
broken before  their  contents
could be extracted,” were com-
mon cnough ; but this is the
only one made of the metal
existing, as far as I am aware,
though there scems no reason
why there should not have heen
others made.

This pig or money box is in
the the
Council of Dundee, and
made in 1602, to reccive the
fines of members who failed to

possession  of Town

Wis

attend the council meetings, In
will  be it i

shape, as see, is



The Connoisseir

cylindrical with depressed ends, and having originally
had two handles made of iron, one of which, however,
has disappeared.  Tts surface is covered with incised
ornamentation in the shape of circles and curves
surrounding four shiclds, upon which is inscribed the
following :

On the fiest shicld, * Sir Jas. Schrimscour provost
anno, 1002, 14 Jar.” and on the band surrounding
the shicld ; = Zord Blesse the Provest, Baillzies and
counseill of Dundee.”

On the second shield appears the armorial ensign of
the kingdom of Scotland, and on the band, * Zear
God, ober te King. 16 R

The third shield bears the
pot of growing lilies,” with the

On the fourth shicld are the
date. and on the surrounding band, ** Pavinent for not
coming to the connseill of Dundee.”

arms of Dundee, * A
motto, * Det donwem.”
initials of baillics and

To anyone who is acquainted with Scotland, its
customs, its literature and its paintings, the kirk
collection plate is a well-known piece ol pewter.
Guarded as it was, and “is still in many country
churches, by two stalwart elders, to whom the post
was, and is indeed still one of honour ™ (for their task
was Lo prevent unauthorized persons making free with
the plate and its contents), it formed a picturesque
feature of the country Sabbath,

Devout worshippers passing into the kirk dropped
their contributions into the plate, which generally was
of large size, often from ecighteen to twenty inches in
diameter. and stood upon a small table just within
the doorway.

In the Episcopal Church in Scotland pewter plates
were also often used for taking the collection, but it
was done, as is the Anglican custom of to-day, by
offering these plates to the congregation separately,

In shape these plates are like a very large soup
plate, varying from td to 2 inches in depth, very often
stamped with the initials or name of the chureh to
which they belonged.  On the alms dish, illustrated
in the set of Stonehaven church plate, appear four
initials, probably those of the donor and his wife,

In the (Presbyterian) Church of Scotland the feast
Supper is administered  somewhat
differently from the mode which prevails in the
Church of England or that of Rome.

Formerly in the Presbyterian Chureh the congre-

of our Lord’s

gation scated themselves **so many at a time” at a
table which stood in the body of the building, and
were served by the minister and his assistants, the
former first offering prayer over the bread and wine
which was then served to him by one of his “ Elders.”
He then administered the Communion to the com-

municants seated at the table. Now the order of

COMMUNION AND OTHER CHURCH PLATE OF THE EP

SCOPAL
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Scolttish

INSCRIPTION ON HOTTOM OF LAVER
(This appears to have been added later)

things has changed somewhat, the communicants
occupying the front pews of the church, the book-
hoard spread with a white cloth taking the place of
the table,

Two or three, and often more, cups were used,
according to the size of the congregation, which was
divided into sections, cach waited on by one or more
clders. A cup was handed to each communicant in
a section in turn, a pewter plate took the place of
the paten,  The reason for the large number of cups
lay in the fact that, unlike the English Communion,
that of the Scotch church and only

administered once or twice during the year, and

was is
the whole of the congregation is supposed to partiei-
pate.

Pewter sacramental vessels were in very general use
throughout Scotland during the whole of the seven-
teenth and early part of the cighteenth centuries, both
in the Episcopal and Presbyterian churches.  “This, no
doubt, was owing chiefly to the poverty of the land,
which, unlike England, was very sparsely populated.
How the former church met the law which was
passed during the time of the Roman Catholic faith,
prohibiting the use of pewter and other base metals
in the making of the holy vessels, it is difficult to say,
and we can only conclude that it was more honoured
in the breach than in the observance, as there are

Pewiterers

examples of pewter church-ware of Gothic times
belonging to the country still in existence.

However, the Reformation swept away all such
laws, and nearly every country church must have had
its pewter vessels both in Episcopal and Preshyterian
times.

The set here illustrated belongs, * though not still
in use,” to the Episcopal Church of Stonchaven
(Kincardineshire), It is of carly seventeenth century
work, and, as will be seen from the illustration, con-
sists of a flagon, two Communion cups or chalices, a
paten, two baptismal bowls, and an alms dish. The
flagon has engraved upon its surface the sacred initials
I. H. 8.

The cups bear the word Stonchyve (the ancient
name for Stonchaven).

On the bowls appear the initials 1. H. S, (These
two picces scem to be of later date than the rest
of the vessels, and the paten and alms dish have
initials, evidently those of the donors and their wives,
engraved upon them.)

In many churches of Scotland are still to be found
two picces of pewter, which are always associated
together in old accounts, ete.: they are the laver
and basin,

As in most ecclesiastical practices, the Scotch
Established Church, both when it was Episcopalian,
and when it became Preshyterian, differed in the
form of baptism of a child from that of the
English Church, and the laver basin
very necessary adjuncts to the service,

and were

COMMUNION TOKEXS



The procedure was briefly
this :——the child was  held
over the basin by one of its
parents, and water was poured
on its face by means of the
laver, which was  provided
with o spout.

Of these two  interesting
pewter vessels, the laver has
passed away, the basin only
remaining : butin the Presby-
terian churches  where  the
font has not superseded the
pewter basin, the place of
the latter vessel has been
taken by one of more
precious metal.

Communion Tokens were
another feature of the Scotch
Church, both Episcopal and
Presbyterian 3 and  though,
strictly speaking, they should
come rather under the head

BEGGARST BADGES, SCOTCH

1he Connoissenr

COMMUNION TOKENS

(NoTE sone o Hese dare of Teand)
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of coins than vessels, vet they
were generally made of pew-
ter, and are very interesting
both in shape and design,
and for that reason T have
included a detailed descrip:
tion of them in this paper.
One of the first references
to them s made in a Kirk
Session’s record of Glasgow
in 1593 ; but these early ones
were made of lead, the reason
for that being that pewter at
that date was by no means a
common metal in Scotland,
and lead was more casily
procurable.  In course of
time pewter became more
generally manufactured and
utilized, and nearly all the
late tokens are of this metal.
The church generally pos-
sessed a stamp or mould—



Scottisht Pewlterers

“tor they were made in both ways "—for the manufacture
of these pieces. or else, as Kirk Sessions’ records show,
they were given out to the village pewterer to make.
They, however, I may mention, never hore the pew-
terer’s marks, and probably on that account would be
made of a baser metal than ordinary pewter ware.

Their shapes were varied and numerous, the simple
initial letter representing the parish to which the
chureh belonged being the carliest. Then came the
addition of a simple ornament, such as a small star,
and later still the date was added.

In the seventeenth century the fashion changed,
the initials of the minister replacing that of the parish,
or else the parish initial was placed on the other side,
with or without the date.

Gradually they became more and more elaborate,
the figure of a church with various inseriptions, includ-
ing the date, being common, until they reached the
stage of smug nincteenth century work, so familiar to us
in coins and medals of the fiftics,  Now they have been
supplanted by the use of paper or cardboard tickets.

The metal ones form interesting objects for a
collection, as they are almost if not unique in the
Chureh history of the civilized world.

A short deseription of the method of using these
tokens may not
follows :

On a weekday, * usually a Saturday,” the members
of the congregation who wished to partake of the
Communion on the following Sunday, presented
before the ministers and elders, and
received each a token, which had to be delivered up
before he or she could partake of the Communion,
These tokens were not given indiseriminately to any

prove uninteresting, and was  as

themselves

person who desired them, for if they were evil livers
or otherwise of notorious character, they were refused.
This led to many a scene at the distribution ; how-
ever, the minister had generally examined the applicant
in private first, so as to avoid such scenes.

Under the same category as the Communion tokens
may be included the beggars’ badges, first granted
by James the Fifth, 1583, to sick and infirm persons
who were destitute, as a licence to beg within the
boundaries of certain eities or districts ol Scotland.

There is a record of Edinburgh being searched for
beggars who did not possess these badges, and when
found these persons were put out of the ecity and sent
off to beg clsewhere, a curious and selfish policy,

It was a good way of keeping down and taking a
census of a vagrant and often a lawless portion of
the population.  Besides these common mendicants
there were others who held their authority to beg
from the sovercign direet,  They were called bedes-
men, and generally belonged to some hospital, and
wore a distinctive blue gown and a pewter or brass
badge. Some of these curious mendicants were, |
believe, in existence till well into the middle of the
last century.

These badges were generally made of lead, pewter
or brass. Lead was the metal most generally em-
ployed, though pewter specimens are not at all rare ;
the more general use of lead would most likely arise
from the fact that the more valuable badge ol pewter
or brass might be easily sold if the possessor were
hard put 1o, to raise the wind, while lead would
feteh almost nothing, pewter and brass being almost
precious metals at one time in Scotland.

The devices upon them were varied,
amongst the commonest being the recipient’s name,
city arms, date, ete.

In the Glasgow city accounts there is the item
that on the 27th May, 1575 ““Robert Wilsoin
Hammerman wes paid 35 Ibs. 2 sh.” (Scots) for
making of" tickets.

All the above pieces of pewter which I have
described are of almost purely Scottish origin in use

stamped

;)

and name, and have come down to us as memorials
of by-gone ages and customs.

THE

PIRLEY PIG
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A GROUP OF SCOTCH ''TAPPIT HENS'"

VARYING

IN HEIGHT FROM ELEVEN TO THREE INCHES

IN THE COLLECTION OF COLONEL H. N. B. GOoobD

THE VALUE OF OLD PEWTER-WARE.
BY L. INGLEBY WOOD

URING THE COURSE OF THE LAST
few years specimens of genuine old
pewter-ware which formerly brought
only a few pence-—their price merely

as old metal—have risen in value to as many
shillings, or even pounds. This sudden rise in
price, almost unprecedented in the annals of the
collecting world, has been brought about by the
fact that the collector has at last appreciated the

SEVENTEENTH-CENTURY ALTAR CANDLESTICKS AND GERMAN GUILD cUp
IS THE COLLECTION OF M15S HURRELL

true antiquarian and decorative value of articles
made in the alloy known by the name of pewter.
For the collector of pewter-ware, who is pos-
sessed of any taste or antiquarian knowledge,
to go into the average dealer’s shop in search
of specimens for his collection is often a
sore trial. Britannia metal tea-pots, sugar-
basins, cream-jugs plated and unplaied, pint
pots of decadent form, Belgian or German re-
productions, and other rubbish of a similar cha-
racter too numerous to mention, bulk largely
in what such a dealer is pleased to offer as
specimens of antique pewter.
One may very well ask why it
is that dealers consent to sell
such rubbish, and the reason is
not far {o seek. In many cases
both dealer and customer have
unwisely failed to study the
literature which has been pub-
lished upon the subject.

It goes without saying that a
specimen which bears the touch
or mark of the maker, and the
other marks which the pewterer
was accustomed to place upon
his ware, is more valuable than
a similar piece that is lacking
in such details, although many
delightful specimens are quite
devoid of marks.

Between articles made in Bri-
tannia metal and other similar
alloys, and those fashioned from
the genuine pewter alloy, there

is little real difference, except
U



THE VALUE OF

OLD PEWTER-WARE

doubtedly the rarest for the
collector to collect nowadays.
So rare are specimens of the
medizval period, that out of
the many objects shown at the
Exhibition of Pewter held in
Clifford’s Inn, a few spoons
and one or two other pieces
were all that could be safely
attributed to even the sixteenth
century. Pewter church plate
belonging to this period is
practically non-existent in this

LEATHER ‘‘BLACK JacK,"
SIXTEENTH CENTURY

BALUSTER OR FLAT-
LIDDED MEASURE,
SEVENTEENTH CENTURY
the greater hardness and the slight variation
of colour of the former. It must be borne in
mind that, though many of the earlier articles
composed of Britannia metal have similar
shapes to pewter-ware, they are lacking in
one of the chief interests so
dear to the antiquary. The rea-
son of this is that such articles
were made by workmen who

SCOTCH MEASURE,
PERIOD 18235-70

country, and a burial chalice
and paten or two is probably
all that exists to-day.*

Pewter-ware of Roman make, though uncom-
mon, is, curiously enough, not nearly so rare
as that of mediaval times, for there are a fair
number of specimens scattered throughout this
country and upon the Continent, in museums

worked outside the guilds, and
the objects they made accordingly
do not bear the marks proper to
pewter - ware. For this reason
specimens of Britannia metal can
never have the same monetary
or sentimental value as pewter
pieces. In the place of the

pewterer's touch and the other C

)

marks, these vessels are usually
stamped with a figure of a
seated Britannia, the name of the maker, and a
number, or merely the name or the number.

Pewter of British craftsmanship prior to the
sixteenth century, with the exception of such
small articles as pilgrims' tokens, &c., is un-

SHALLOW PORRINGER

TANKARD, CIRCA 1650

QUAIGH

TANKARD, CIRCA 1673

and private collections. Like the pewter-ware
of the middle ages, it would be very difficult
to estimate its true value were a specimen
ever exposed for sale.

The Guildhall Museum, London, has a certain

* Since this article was written I
have seen Mr. Malcolm Bell’s book
‘“0Old Pewter,” in which are illus-
trated three medizval ecclesiastical
pieces : a candlestick of the pricket
form, called the ‘‘ Gloucester Candle-
stick,” attributed to the twelfth
century ; a pyx, fifteenth century ;
and two patens belonging to the
fifteenth century—all English. The
existence of these pieces leads one
to hope that there may be others
preserved elsewhere, though the
number must necessarily be small,
—L. I. W.



THE VALUE OF OLD PEWTER-WARE

* THUMB-PIECES™-,

" TAPPIT HEN" FRENCH WINE OR CIDER

MEASURE

number of pewter articles, some of which can
be more or less accurately dated as belonging
to the latter part of the middle ages. These
include chiefly pilgrims’ tokens and the like, a
few spoons, and a miniature reproduction of
a sixteenth-century wine- or water-ewer.
Pewter articles of the seventeenth century are
not particularly rare, and the collector may still
come across pieces of this period, though they
are far from being numerous. Perhaps the most
common specimens belonging to the seven-
teenth centuryare the tavern measures, of the type
known as the baluster or flat-lidded (see page
344).

Tankards, as distinguished from measures which
have domed or slightly moulded and raised lids,
also belong to this period, and are on the whole
rarer than the tavern measures.

Continental pewter specimens are so varied, and
so different in both metal and craftsmanship,
from those made in Britain, that it is very diffi-
cult to value them at all in relation. Roughly
speaking, foreign pieces of similar date and use
are worth perhaps 50 per cent. less than those of
British craftsmanship. When the specimen is at
all an uncommon one, it would be most difficult
to estimate its value.

Whatever make of pewter-ware the collector de-
sires to collect, the most numerous objects that
he will find will undoubtedly be those which were
manufactured during the eighteenth and early
years of the nineteenth centuries.

345

Those objects which were made during the first
part of the eighteenth century are, of course, the
rarest, and specimens which date from that time
to the middle of the last half are the most de-
sirable to have, for, at a later date, the shapes
began to deteriorate, and soon went at a rapid
pace from bad to worse.

Foreign pewter-ware, however, did not suffer in
this deterioration of form to nearly such an ex-
tent as did that of British workmanship, though
very inferior metal was used at this time, and
indeed at all others.

A search round any of the smaller Belgian or
French towns will reveal the not uninteresting
fact that there are still craftsmen working at the
trade of the pewterer. These craftsmen are not
generally engaged in the making of spurious
articles, though some may do so, but turn out
such simple articles as plates, jugs, and the like,
often of shapes extant about a hundred and
fifty years ago. These articles still continue to
be bought and used by the poorer classes. So
many articles of this quite modern make of
pewter-ware, and others but half a century
older, have found their way into the dealers’
shops in this country, that a considerable drop

ENGLISH EIGHTEENTH-CENTURY JUG.
HEIGHT 11§ IN.

IN THE COLLECTION OF COLONEL GOOD
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WAVY-EDGED SALVER STUDENT'S ENGLISH DISH ENGLISH WAVY-EDGED
WITRH FEET BEER-JUG EARLY XVIII CENTURY WATER-]UG PLATE
DUTCH GERMAN LATE XVIII ENGLISH
XVIIl CENTURY XVIl CENTURY CENTURY LATE XVIII CENTURY

has been brought about in the value of foreign
pewter-ware generally.

The pewter objects which were designed and
made by Briot and his contemporaries and suc-
cessors, are to be found in many of the museums
of England and the Continent. Articles of
this type, when the maker is known, always
fetch a big price when exposed for public sale.
For example, an ewer and dish designed by Briot,
and cast by Gaspard Enderlein, were recently
offered for sale at Christie's and brought the
large price, for pewter, of £54 17s. Whatever
value articles of this particular type of pewter-
ware may possess in the eyes of the
antiquary, the manner in which
they are overloaded with minute
cast and raised ornament entirely
detracts from the proper character
of the alloy, since the method of
treatment belongs more rightly to
the sister craft of the silversmith.
Plates of various periods make a
very interesting and always decora-
tive item of a collection. A collec-
tion of plates should be got together
with a view to securing as many
different craftsmen’s touches and
town marks as possible, as there is
little varied design amongst this
class of articles. London, during the
course of the eighteenth century,
will, of course, yield the majority
of specimens, whilst those which

were made and can be traced to other English
towns are comparatively rare.

Edinburgh and Glasgow turned out the most
pewter-ware in Scotland during the eighteenth
as well as the sixteenth and seventeenth cen-
turies. Specimens of Scottish pewter-ware of
all times, with the exception of those made
during the early years of the nineteenth century,
are about 50 per cent. more valuable than corre-
sponding English ware. The same thing may
be said of the ware made at Dublin and Cork,
the only towns in Ireland which appear to
have manufactured pewter-ware to any extent.
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Brussels, Bruges, Ghent, Paris, and many other
of the larger Continental towns, were responsible
for the plates of foreign make.

Plates should be valued from three points of
view. First, their shape, which generally fixes the
period they belong to. The narrow, moulded
rim of the small plate of the seventeenth century,
and the extra broad-rim of the large deep plate
of the same period, and earlier, are points of
specimens which are not common. Secondly,
the general good condition of the piece.
Thirdly, most important, the presence and clear-
ness of the craftsman’s and other marks.

Plates of an unusually large size—which in-
cludes anything over twenty-six inches in
diameter—are uncommon, and whether marked
or not, are valuable for their decorative effect
and their rarity.

Church pewter-ware of medizeval times, and of
Continental make, is occasionally to be got,
though, of course, it is necessarily rare, and
always fetches a big price when it comes upon the
market.

Flagons, chalices, and communion cups and
plates, all ecclesiastical, which date from the
seventeenth century down to the early years of
the nineteenth, always obtain very good prices--
prices very often quite out of proportion to the
age of the vessels. A flagon, chalice, or paten,
belonging to the early years of the seventeenth
century, is naturally worth three or four times
the price of a similar piece made in the beginning
of the nineteenth century. The public, however,
have such a profound belief that all pewter is of
equal value, that the writer knows of cases in
which ecclesiastical and other specimens of bad
design, and more or less modern make, have
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brought prices equal to and above those of an
antique or beautiful character.

Communion vessels belonging to dissenting
church bodies in England and Scotland, though
by no means uninteresting, are not so valuable as
those belonging to the parent Churches. In
England the regulations in force concerning the
disposal of ecclesiastical plate have been and still
are more or less strict, with the result that very
little pewter belonging to the Church of England
has found its way of late years into the market.
Dissenting churches are, as a rule, not ham-
pered by such a regulation about their church

GROUP OF SEVENTEENTH-CENTURY WELSH TANKARDS
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property, and the consequence
is that many pieces belonging
to these churches have been
bought and sold since the col-
lecting of pewter-ware came
into vogue.

The Established Church of Scot-
land had not the same scruples
as the Church of England about
selling their old pewter vessels,
though there is now a much
stronger feeling against the
dissociation of such vessels
from the church to which they
belong.

Many of the later church vessels
in both England and Scotland
are of very bad design, often
made of Britannia metal, and
are certainly not worth the room
that they would occupy in a col-
lection.

Many dealers in Scotland insist
upon selling all large plates, of
the deep or soup plate type, as
genuine collection plates, such
as were, and are still in a few
places, a feature of the kirk
door.

Plates sold under such a descrip-
tion should always be regarded
with suspicion, unless engraved

EIGHTEENTH-CENTURY BOWIL,
INSCRIBED "' SIR, YOUR

QUARTER IS UP
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with the name of the church
from whence they purport to
come (such as the Alloa dish in
Colonel Good’s collection), and
should not be bought as collec-
tion plates, unless this, or other
evidenceof asatisfactorynature,
is forthcoming. This type of
large plate was not only used
for church collection purposes,
but for the common household
uses, in both England and Scot-
land.

Pewter measures of all kinds
form a most interesting collection, but here,
again, the collector must be on his guard to buy
only what is rare, and not to be inveigled into
giving large prices for types which have not yet,
or have only just, gone out of use.

The baluster, or flat-lidded type of measure, of

ENGLISH COMMUNION FLAGON FROM MIDHURST CHURCH
IN SOUTH RENSINGTON MUSEUM
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English or Scottish make, is one of the most in-
teresting sorts to collect, and a set, or rather a
series of sets, showing the evolution of these mea-
sures from the leather *“ black-jack " in the six-
teenth century down to the forms they assumed
in more recent times, is a valuable possession.
Very large measures, of a gallon and
two gallons capacity, with lids, which
belong to the seventeenth, or first half
of the eighteenth centuries, are always
valuable from their rarity alone.

A type of measure which is only
common in Scotland, and which goes
by the name of the ‘‘tappit-hen,” is
always bought eagerly by collectors,
and some exorbitant prices have been
obtained for specimens during the
course of the last year or two. We give
an illustration of an interesting group
of ‘“‘tappit-hens ” belonging to Colonel
H. N. B. Good’s excellent collection.
Single measures of this type are to
be bought almost any day in any of
the large towns of Scotland, but a
complete set of all the units, pint
(= three English pints), ‘‘ chopin,”
“mutchkin,” and the still smaller
sizes of ‘ half-mutchkin,” gill, and
half-gill, are not so easily found.
Candlesticks of the seventeenth and
early eighteenth centuries, and earlier,
are of the most valuable of their kind.
The majority of pewter candlesticks
that are to be got now are those of
the late eighteenth century, and
though not particularly valuable, are
usually graceful in design.

Of the many things that were made
in pewter, spoons older than the latter
half of the eighteenth century are the
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most difficult to procure. Although these articles
mustatalltimeshave beenmadeinlarge quantities,
yet they were easily broken and lost, facts which
account for the rarity of specimens of any age to-
day. The collector of pewter-ware cannot expect
toescape altogether scot-free from the wiles of the
maker of spurious specimens, or from those who
are in the habit of representing that a particular
article is an example of such and such a period,
when it is nothing of the kind. Without taking
into account the large numbers of plates, jugs,
measures, and other such simple articles which,
as has been mentioned, are still made for
household purposes in many Continental towns,
and are not intended to be sold as antiquities,
there are yet others of French, Belgian, or
German make which are nothing more nor less
than forgeries. These pieces include copies of
rare and valuable church pieces, chalices,
ciboriums, patens, and the like.

Measures of Belgian manufacture, which bear a
slight resemblance to the smaller sizes of
‘“ tappit-hen,” are often sold as these vessels.
They are, however, but the product of to-day.
At Dinan in Brittany, and most probably in
other towns of France, nearly every dealer has a
large stock of cast-pewter plates and dishes
bearing the badge of Francois I. and coats-of-
arms of various noble families.
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These particular reproductions have from time to
time brought large prices when sold as genuine in
this country, and it is scarcely necessary to state
that such pieces are of no value at all to the
antiquarian collector, though, of course, were
they genuine they would be very valuable.
Another fraud which is often practised is that of
passing off the French and Jersey cider and wine
measures as genuine ‘' tappit-hens,” the two
types of vessels being verysimilar. Suchafraud is,
however, impossible in the case of a collector who
has seen a genuine specimen of “ tappit-hen.”
In Scotland nearly every pewter bowl, large or
small, is sold as a christening bowl—a statement
which should be doubted, unless there is very
good evidence that the vessel has been used for
that purpose.

In the same way the small double-handled
shallow porringers, or cups, of French, Dutch, or
Belgian make are frequently passed off on the
uawary as specimens of quaighs, which are
purely Scottish vessels, and rare in pewter.
Dishes, plates, and ordinary litre measures of
Continental manufacture, which are decorated
with coats-of-arms, &c., in repoussé, are to be
looked upon with the utmost suspicion. In
many cases genuine enough old specimens have
been treated and spoilt in this manner. An

examination of the back of such a plate will

COMPLETE SET OF PEWTER FROM ALLOA CHURCH, SCOTLAND

THE EARLY COLLECTING-
PLATE

PLATE USED WHEN THE CHURCH WAS RE-
OPENED AFTER RESTORATION IN 1819
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reveal the fact that the repoussé design has been
carried out after the craftsman had placed his
touch upon the original piece. The mark will
be found to be hammered up into the back of the
design. A year or two ago the writer visited an
establishment in Antwerp, in which a large staff
of workmen were employed making such articles,
and others of a more elaborate character. The
trade in these ‘‘ reproductions,’” to use a mild ex-
pression, must have been considerable, judging
from the number of men employed, and the large
stock in the ‘‘ magasin.”

Forged marks upon pewter-ware are, happily,
rare in England, but they are not altogether
unknown, whilst the engraving of a coat-of-
arms, inscription, or other similar device upon
plates is by no means uncommon.

The replacing of missing parts of tankards,
measures, &c., with new ones, or others bor-
rowed from similar pieces, is too well known to
need description, whilst the frauds are often too

SNUFF-BOX
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clumsy to deceive any
but the veriest beginner.
Perhaps one of the
neatest frauds which has
come under the observa-
tion of the writer is the
making of spurious re-
productions of the ‘‘ tap-
pit hen'’ measures. So
good are some of these
forgeries that even the
seasoned collector is deceived by them. Some
of the larger specimens, which appear more
difficult to make than the smaller sizes, are
dented, and initialled, in the same rough way

"

“TAPPIT-HEN,  WITH CcUP
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as are the genuine pieces. They are further
made to appear more like the real thing by
being eaten into, and blackened, with acid.
There is every reason to belizve that these par-
ticular reproductions have their origin in Glas-
gow, and, from the class of work turned out,
the maker is obviously a skilled pewterer.
Dealers will certainly do well to be on their
guard against these forgeries, for if their sale is
allowed to continue a fall in value of the genuine
pieces is inevitable.

Many dealers are fond of labelling every piece of





