






























�-: 
I 

anderen, echten Marken abgeleitet sind. Unschwe 
kennt man Wappen bzw. Wappenteile der Stadte P 
burg, Munchen, Nurnberg, Rothenburg, Bern, E 
Schaffhausen, Berlin, Lindau, Altenberg und Anna 
Macht man sich die Muhe und versucht, anhand des 
kenwerkes von Hintze den Ursprungen der Marken 1 

zugehen, so wird man herausfinden, da/3 neben 
Stadtzeichen auch alte Meisterzeichen herhalten mL 
um lmitationsstempel abzugeben. Bei Nr. 9 zum Be 
wurde das Zeichen des Johann David Kallenbe, 
(1732-1804) aus Winnenden ubernommen (HintzE 
Nr. 388). Nr. 17 isl die spiegelverkehrte Variante der 
ke des Meisters NV = Nicolaus Uebelin d. A aus E 
WO nicht nur das NV (vgl. Hintze VII, Nr. 1848) ZL

sondern auch der Baseler Krummstab umgekehrt v--. 
Nr. 34 stellt einen Bergmann dar, Meisterzeichen 
Zinngiel3ers GK aus Kaufbeuren. August Weygang 
besa/3 eine Schlissel dieses Meisters (vgl. Hint.. 
Nr. 1371 ), ubernahm hiervon die Marke, anderte jt 
die Buchstaben ab zu HF. Das Meisterzeichen des Jl 
nes Michael Pschorn aus Ohringen isl verwende 
Nr. 35, doch lauten die Buchstaben IHP. Bei Nr. 39 i� 
der Marke August Weygang d. A nur die schreitendE 
tuna mil dem geblahten Tuch ubernommen warden, 

rend Stadtwappen und der Name A. Weygang weg 

(vgl. Hintze VI. Nr. 868). In ahnlicher Weise wurde 

das firmeneigene Zeichen (Hintze VI, Nr. 869) beschr 

indem man bei Lisle Nr. 65 die lnitialen fortlie/3. Nr. : 

das ohne Veranderung ubernommene Meisterzeiche 
Maximilian Wielenbacher (Meister 1755, gestorben 
in Munchen (vgl. Hintze VI, Nr. 555) - oder sollte e� 
wom6glich um den originalen Schlagstempel Maxi, 

Wielenbachers handeln, der von Firma Weygang bt 
wurde? Hintze vermerkt am angegebenen Orte: .. Da� 
che Stadtzeichen und die Meistermarken mit den ln1 
AW und der Jahreszahl 1690 und 1696 kommen au1 
zeitigen Falschungen vor; die Marken sind meist ur 
lich und unvollkommen eingeschlagen." 

Weygang mu/3 originale Stempeleisen und vermutlich 
alte Formen besessen haben. In einer Zeit des NiedE 
ges der alten Zinngiel3erwerkstatten durfte es dem 

<l Abb. 113 lmitationsstempel der Firma Weygang 
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The Best Loved Soup Tureen in the World 



The Best Loved Soup Tureen in the World 

I.Cotterell, R.H., Riff, A., Vetter, R.M. National types of Old Pewter.
New York: Weathervane Books, 1972.
P. 98 - marks by Sebastian Faerber, Mainz, (Hinze VI: 311-312). If there
is an original mould actually made during the period, this could possibly
be it!

Faerber trained in Mainz as a pewterer but then served some ten unusually 
ambitious years as a journeyman, first in Berlin where he studied Classical 
drawing. He also worked seven years in Karlsbad, Bohemia, where he was 
involved in the manufacture of brass moulds. Karlsbad, a Spa town with 
rich Burghers, was important in the development of the Rococo style in 
pewter through important pewterers like the Heilingotter family. Faerber 
returned to Mainz in 17 62 and his acceptance into the Guild there was 
unusual to say the least! His father bypassed the local Guild and 
approached the Elector of Mainz, Archbishop Johann Friedrich Karl, 
Count of Ostein, no less, with a request for his son to be allowed to 
produce brass moulds and masterpieces in the new, modem style to 
demonstrate what he had learnt on his travels. This was accepted and 
Faerber tooled up for and cast a lidded "consomme bowl" on a tray in what 
the Germans call the "Silber Art" (Rococo) which roughly translates "in 
the manner of silver". 

The question is if a lidded consomme bowl on a tray (Boullontopf mit 
Deckel und Untersatzschiissel) as Faerber's masterpiece is described as in 
the Mainz' Pewterers' journal really translates into "soup tureen" in modem 
Gennan?. 

Dieter Nadolski for one is doubtful (p.166 in his "Old Household 
Pewterware"). 

The old German description would fit "lidded porringer on a tray" much 
better. The worst scenario is that all these tureens were faked by repro­
manufacturers during the last decades of the 19th Century! 
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Arthur Chaumette, Paris. 

(Mostly from Tardy "Les Etains Fran�ais" and " Les poin�ons des etains 
Fran�ais".) 

The finn was fow1ded in 1887 and is still in existence. The fow1der who 
died in 1906 was a very good businessman and was awarded the French 
equivalent of a knighthood for his services to the Arts. 

Chawnette used the same methods of acquiring defunct pewterers' moulds 
and touches as Weygang in Gennany. Some of these finns are: 

Archambault, Paris 
Rousseville, Paris 
Leclerc-Hwnbert, Lille 
Leclerc-Smaghi, Lille 
Calderoni, Lille 
Rudot-Oudart, Lille 

The marks below were used in 1945: 

The St.Michael mark with the dragon is the town mark of Brussels and the 
angel mark with the stag has the character of marks used in the 
Frankfurt/Stuttgart area in the 18th Century. (An almost identical mark 
was used by Weygang - see his marks.) Why a moden1 Paris pewterer 
should use a mark with German words and the year 1735 is open to some 
questioning? 

The crowned rose ND-marks on the following page were used by 
Chaumette and also by the Paris pewterers Laveur (1909 - 1958) and 
Lefranc (from 1885). This is very confusing as this mark was used in Liege 
in Belgiwn in the 1760s by the pewterer Nicolas Dechamps! (Lefranc's 
L W mark with a stork was borrowed from the Strasbourg pewterer 
Leonard Wehrlen, Master in 1731.) 



Chaumette. polier a Paris. actuellement. 

Le franc, 26, rue Rambuteuu, anc. maison Lagorce ( 1885), Knep­
pert, succ ( 1895). 

Laveur. potier a Paris, de 1909 a 1958. 

Chaumette did the casting in pewter from c. 1895 for several leading 
artists ·of the Art Noveau movement: 
Jules P Brateau of Paris used 88 different designs from 1895. These 
moulds were purchased from the son of the artist by the Chaumette firm in 
1950. Brateau's mark was quite wmsual; five hanged men in five gallows 
(as "individual" as OP 4393!). It is interesting to note that Brateau's pewter 
mix is noted in Tardy as 90% tin, 8% antimony and 2% copper. 
Desvergues ( 1912) 
Dubois (1912) 
Marioton (1912) 
Helene Guastalla ( 1927) 

The last pages of the Tardy book of marks show a quantity of modem 
Belgian marks. There are no comments at all, however, on the repro scene 
in France and no similar warnings. An explanation could possibly be found 
on the title page of this book where a Mr P. Chawnette is listed as one of 

six co-authors! 



Some fake and repro marks from Belgium 
with reference to some French marks. 



11·akes Fakes 

Bruges -town mark 
Often found in various combinations. 

P.M.

Ath 
F. Corbier's

I.T.S.
Genuine 

Fake 

Paris ""--"...,� ./�
Arthur Chaumette 'HWJ 
from 1 887. Bought defunct pewterers' businesses and used moulds :-.�-.,_�;,_.:/

and marks. A frequently used mark is the Brussels town A I C 

Paris 

mark of St.Michael with initials A.LC., often used in • • •

The "Weygang" of France! 
1 , r·.,._. 

combination with other marks (see below). 
.

, 
•. 

�.-., · �-},.

Tardy p. 91 Ji-., , 

� 

Lef ranc from the end of the l 9th C. Lefranc used a Nicolas Descamp 

Liege 

lookalike mark and also the mark 
of the 18th C. Strasbourg pewterer 
Leonard Wehrlen II. 
(Tardy p.667) 

Nicolas Descamp (Late 18th to mid 19th C.) N.D.
Genuine Fake 

Tardy p. 91 

Often wilh Chaumcllc's 
Brussels angel (Tardy p. 91) 



Reproductions Reproductions 

Auguste Bartholome, Brussels 
It is not clear who took over his business. It must 

be assumed, however, that Bartholome's moulds and marks were used 

during this Century for Tardy to include them as "modern". 

A.B. 

C. Dickmans Brussels 
Mentioned in 1832- classed as repro manufacturer by Tardy. 

An unidentified 20th C. manufacturer may have used Dickmans' 

moulds and touches? 

C.D.

Gustave Pierre, Brussels 
See under Brussels. Again no information as to use in this Century of 

marks and moulds. 

G.I.P.

F.Sauce - S.Belgium or N. France
This could be the mark of a merchant'! Late 19th and 20th C. 

F.C.



114 DECKELKRUG 

Wohl Falschung, Anfang 20. Jh. 
Gr61He H 22 cm 
Erworben von Frau Sporrer, 
Dusseldorf 1934 
lnv.-Nr. P 1934-39 

Zylinderform auf drei geflugelten Engels­
kopfen. Im Hauptfries Szenen aus der Ge­
schichte des verlorenen Sohnes nach Plaket­
ten des Nurnberger Meisters Leonhard Dan­
ner, die wiedcrum auf Kupfcrsliche von 
Hans Sebald Beham zuruckgehen: Abschied 
des Sohnes, der Sohn verpralH sein Vermo­
gen, er hutet Schweine, Ruckkehr. 

Auf dem Henkelriicken eingcschlagen ein 
:ler Landshuter Stadtmarke nachgebildetes 
Zeichen (vgl. Hintze VI, z. B. Nr. 112). 

Das Stuck ist aus folgenden Grunden fur 
�ine Falschung zu halten: Die Landshuter 
!inngieBer muBten ihre Erzeugnisse laut 
·1nngieBerordnung von 1570 mit Stadt- und 

Jeistcrzc1chen vcrschcn. Entsprcchcnde
'.ruge mit der gleichen Darstellung der Ge­
:hichte des verlorenen Sohnes stammen
us Sachscn (vgl, Landcsmuscum Stuttgart: 
tadtmarke Marienberg; Sig. Demiani, Leip­
ig: Stadtmarke Chemnilz), Der oberc und 
ntNf' Frif'\ dif'\f'r Krii1•,f' \il7I j,·wl'il•, 11:ilwr 
rrr I l,1111'll11t.",. Arrllt-rdl'rrr ·,lc.:lrcrr .die v,·1 
leichbarcn sachsischcn Relicfkriigc 111chl
Jf �olchen, .,n fmpiwfrH111<·111•11111w11rd,·11 
jfSen. Die falscherische Absicht wird aber
n deutlichsten an den kunstlichen .. Ge­
·auchsspuren" des Dusseldorfer Kruges.
JS g.inzc Gcfjf� 1st ubcrs.it mil Schldgcn
nes spilzen Gegenstandes und Kratzern,
ich an Stellen, die naturgemaB nicht so 
>genutzl sein diirftcn, z. B. das lnnere von 
Pckel, Mantel und Boden. 
Lit.: Vgl. zu Landshut Hintze VI, S. 18 und 

•. 112. - Zu ahnlichcn sachsischen Krii­
!n: Berling 1919, S. 109 f. und Abb. 76 
xemplar Stuttgart); Haedeke 1973, S. 162
1d Abb. 208.

115 WASCHBECKEN IN 
ROKOKOFORMEN 

Wahrscheinlich Deutschland, 
2. Halfte 19. Jh.
45 x 32,5 cm: Gewicht 8610 g
Erworben vom Landesgewerbemuseum
Stuttgart 1938
lnv.-Nr. P 1938-25

Die Form ahmt getriebene Silberarbeiten 
des 18. Jahrhunderts nach. lnnenseite des 
Deckels durch Platte geschlossen; eigentli­
ches Becken mit halbkugeliger Seifenablage. 

Keine Marke. 
Fliichtige Verarbeitung und unverhaltnis­

maBig groBes Gewichl sprechen fur eine 
Entstehung friihestens zur Zeit des soge­
nannten zweiten Rokoko. 
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