Fig. 12, Cupe. paten 1700 Ciavice.
Height of Chalice, 74in.

PROBAGLY EARLY 17T10 CEXT. PEPRER-FOT

OLD ENGLISH PEWTER. A COLLECTOR’S NOTES

By ALFRED B. YEATES, F.S.A.
(Continued frem p. 110 of July No.)

EFORE describing seriatim the further picces

from my collu.hon which are shown on
this and the following pages, there are one or
two points of general intere§t which | should
like to touch upon.

The collector of pewter has to face difficultics,
and onc is the cleaning and repair of picces ac-
quired. If he has not the time or skill to do the
work himsclf he should only trut an expert and
decide with him exactly how far to go. For my
part—and all collectors are not agreed—I have
any cracks or missing parts repaired, and if the
original surface i1s not treated too drastically
these repairs shew and are no detriment. It is
generally possible to leave the underside of a
picce with its original patina and this is an ad-
vantage, for often the touch-mark is in this posi-
tion. itis very difficult to clean the oxide from
a piece without damaging the marks, and the
greatest discretion must be used. 1 remember
my gricf when during the cleaning of a spoon
an carly and rare touch was nearly effaced.

Most collectors will admit they have at some
tume been deceived into buying spurious picces.
With a soft metal like pewter the faker is
thoroughly at home, and knowledge and vigi-
lance are required to combat his wiles. Perhaps
the most common deception is to beat up valu-
able picces from XVIIIth century plates leaving

the maker's marks shewing on the underside.
A so-called * William & \1.|ry“ porringer of
bzauriful outline was sold at auétion with the
XIXth century mark of a well-known maker
beneath.

The blistered and rough patina given by age
has so far not been successfully imitated, and a
busy craftsman of wonderful fakes has been con-
tent with washing with acid the underside of
specimens giving .1]m().§l the dark grey colour,
but not the texture, of the genuine patina. The
cflect of age was given to the bright parts by
countless small dents, scratches and knocks
which with pradtice can be recognised. The dies
used by pewterers were probably cut from steel,
an expensive process, and this has so far been
against the forger. The moét recent fakes scem
to have these small sought-after circular marks
chiselled out and rubbed down—a difhicult and
expensive process. | recently came across a large
would-be XVIith century circular salt so treated.

No article on pewter would secem complete
without reference to the spoons made in that
metal from quite the earliest times.

The Romans may have made spoons of pew-
ter, but no specimen has come to my notice,
they scem to have preferred bronze as the harder
metal.

In the Middle Ages spoons, fingers and per-
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OLD ENGLISH PEWTER

Fig. 16, Jaconrax CANDLESTICK : SALT WITIHE SIMILAR BASE QuakT Muc
WITH INSCRIFTION DATED 1070
Height of Salt, 23-in.

haps a hunting knife completed the equipment
at the dinner table.  Meat was not served in
joints but cut up and stewed and brought to the
table in bowls.  Individuals generally carried
about their own spoons, and thus there was a
sentimental attachment to such articles.
Pewter spoons had their small maker's marks
stamped upon them, and the position of the
marks followed the fashion on silver spoons.
T'he late Mr. Hilton-Price wrote a small and
interesting book on base-metal spoons, and he
considered that a much-worn pewter spoon in

my colledlion dated from the XIVth century.
The Gothic pewter spoons are of delightful pro-
portion with varying knops and fig-shaped
bowls. A common type of spoon of the XVIlIth
and XVIIIth centuries has a rather large circular
howl and is generally of Continental make.
While moét of the shapes of silver spoons are
found in pewter corresponding in date, there are
one or two found in pewter and not in silver.
There is the XVth century maidenhead spoon
shewing a lady in the horned head-dress of about
1430; and in later times the spoons of William

Fig. 17. Taxgkarn, 17201730 Scotcit Fracos, srG. 18t Cent.; TaxKARD, ¢. 1670
Height of Flagon, 93-in.
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Iig. 18.

Two Taxkarps, Tne FIrsT witit Portrait or WinLian 111 axp RoyaL EneLens;

THE OTHER WITE SHIELD AND Raymraxt Liox oN LD
Height, 62-in.

and Mary and Qucen Anne had portraits of the
Sovercign portrayed upon them.

In the followmg descriptions of the individual
picces illustrated in this number, I have, as be-
fore, referred to the marks or touches which are
to be found on many or mo§ of them. The
lr.lungs I have made from them are reproduced
in a group at the end of this article and I refer
to them in these notes under the capital leuers

written under cach tracing. The marks on picces
shown in the first two illustrations (figs. 15 and
16) arc, however, amongst those forming the
group reproduced in the last number.

Fig. 15. The chalice in the centre is a good
example and a similar onc in silver is dated 1622.
With age the base has sunk and this spoils
the outline. The maker’s touch (@) is stamped
on the underside of the base. The picce on left

Fig. 19.

*y

Parrisu, 1702

Turee CHURCH FLAGONS, THE FIRST, ¢. 1720-1723; THE SECOND INSCRIBED ‘‘ FETHERSTONE
: THE THIRD, €. 1700

Height of centre Flagon, ro}-in.
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Fig. 20. Sanvegr, sy Jacques Tavnix, 168 : PorriNcer, ¢. 17c0
Height of Porringer, 53-in.

is a finc example of pewter and beautifully made.
The maker’s touch (P) is stamped on the inside
of the base with the date 1700, and the owner’s
initials are carcfully engraved on the flat top of
the handle: the design is gocd and considering
its age the specimen is in fine condition.  The
mark occurs on the touch-plates at Pewterers’
Hall. The pepper pot illudtrated is of interesl-
ing shape : there is no mark upon it.

Fig. 16. The candlestick is of the Jacobean
period and somewhat like that illustrated in the
first article (fig. 10), though differing in detail.
The maker’s touch (R) is stamped on the top of
the socket rim. The “salt,” a slightly larger
example of one in fig. 14 of first arucle, has
a good mark (Q) shewing King Charles’s head

on the underside of the well. This type is well
designed and most effective in plain polished
metal. It may be noticed that the bases of this
salt and the adjoining candlestick are almoét in-
terchangeable, an economy when the moulds
were 50 costly.

The quart mug was found under the floor of
the Red Lion Ina when this building was pulled
to make way for a bank ncar the Mansion
House and Royal Exchange. The owner's initials
E " A are Stamped on the handle, and there is
trace of an illegible mark on the base. The (ol-
lowing inscription is round the outside:

*“ Edward Hill at ye Red Lyon in ye Poultery

16707,

Fig. 17. The Scotch Aagon in the centre is g V4
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Lig. 21,

DI OF THE TYPE COMMONLY CALLED A DARRER'S Dowl.

Ly Heesey Perenarp, garey 18t Cest,
Length, 16-in.

in. high, and in outline and design full of
charadler: it dates from the ‘beginning of the
XVIth century. The initials KS (S) occur on
the outside of the base, and in the centre inside
there is a maker's touch unreadable.  The
tankard on the right is an carly one dated abowt
1670; the twist to the end of the handle is un-
usual.  “The maker's touch (1) is in the centre
inside the base.  The owner's initials, DT,
occur rather ominously en the inside of the lid.
The lefrhand ankard is by a well-known

Fig. 22,

Octiacoxal Prate, sy Townsennp axp Greren, MiD. 18t Cext. ; TaxkARD, €. 1720,

maker whose touch (U) is inside on base and the
owner's initials are stamped on the top of the
lip. The date is 1720-30.

Fig. 18. These tankards are well proportioned
examples of their type, the one on the right
being the carlier in date. The maker’s touch, a
Royal Crown, without initials or name, is
Stamped inside the base and on the wp of the
lid is punched a shield with ** Rampant Lion”
repeated four times @ the owner's initials WR—
RP are stamped on the Ep. The other example

OcCTAGONAL PraTE

By GronrGe iacox, mip. 18tn Cext.
Height of Tankard, 6)-in.
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Fig. 23. Dowe witn Cover, witn vortrart oF WinLias 111, anxp Rovar Eunrens

is engraved with much spirit with a portrait of
William III. surrounded by the Royal emblems,
the Lion, Unicorn, Rose & Thistle: the maker's
touch (X) is stamped on the inside of the base,
and the date a year later is engraved on the lid
with owner’s intials (Y) cach with a crown over
and “silver marks.”

Fig. 19. These church fagons arc often en-
graved with the name of the church and some-
tuimes with those of the churchwardens. The
centre onc is the carlie§l of the three here shown
and is inscribed on the outside “Fether§tone
Parrish 1702""; in character it is of a slightly
carlier date than this; on the outside just below
the lip are four punched marks (V) cach pattern
Stamped twice.  The right-hand example with
its domed lid is about 1700 or a little later: the
maker's initials (W) are §tamped in a shield at
the bottom inside. The left-hand flagon, dating
about 1720-30, is of beautiful design and with
its spreading base and interesling handle has
much charm. There may be the remains of a
maker’s mark on the outside of the largest curve

of the handle; however, just under the lip are
tour punches in shields, so-called  silver marks,”
consisting of a buckle and the initials 1P, 1
have scen a similar example in a church and it
was dated 1721.

Fig. 20.  These arc two interefling picces.
The salver has the touch (Z) with date 1680 and
the maker’s name * Jacques Taudin.””  This
Frenchman came to London and was nation-
alized: he was a member of the Pewterers'
Company.  This mark occurs on the touch-
plates. The engraved crest in the centre, charac-
teristic of the period, should be noted. The por-
ringer is of beautiful shape devoid of ornament;
it probably dates a little before or after 17003
there are no initials or marks upon it, though
a scar may be the remains of a touch on the
basc.

Fig. 21. This fine dish is a beautiful example
of the pewterer’s craft: some collectors have
called this type a barber’s bowl, influenced by
the possible thumb-holes at cither end and the
curved forms the rim takes at the centre. For
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IFig. 24. Bowr witn Cover,

my part | consider this is not correct and that the
outline of the dish is the Queen Anne period
treatment of tall chair backs and mirrors: it
scems far too heavy for a barber's shaving dish.
The touch (Ce) is famped on the base. Flell iry
Perchard was 2 Freeman of the Pewterers” Com-
pany in 1769, It is uncommon to have the
strengthening edge of the rim shewing on the
front: it adds greatly to the design. A similar
dish just acquired has the projecling edge on the
reverse.

Fig. 22. The centre tankard is dated about
1720 and is similar in charadler to one shown
in fig. 17, excepting that the body is engraved
with a Goose & Ducks. Letters (As) are
stamped on the underside of the lid and on the
outside ® ®5. [ would note that it is usually con-
sidered that letters or marks enclosed in a punch
mark with wavy edge are of the XVIIith century.
The two octagonal plates, though of later date,
are of pleasing design. The one on the right is
possibly a few years carlier, and has a coat-of-
arms, possibly those of the ** Sharpe™ family,
engraved on the rim. The maker’s touch (Bs)
on the back gives the name George Bacon, a
Freeman of the Pewterers’ Company in 1746.
This plate has a simple moulded rim, while the
other has a gadrooned edge. The latter dish was
one of a dinner service and the touches (D),

ry fons Warte, earey 18tn Cenr.

interesting as indicating a partnership, give the
makers’ names: John Townsend and Thomas
Giffen. These men were both Masters of the
Pewterers” Company in 1753 and 1757 respee-
tively.

Fig. 23, "T'his two-handled bowl with cover
1s {ull ()f iterest. Within the bowl there is a
fine portrait of William Il and on the outside
there are portraits of the King and Queen with
the Royal cypher and in the centre the Garter
and Roval Emblems.  The cover has three
* Lions Sé&ant 7 which act as cither handles or
feet, for it was customary to fland the bowl in the
inverted cover. This picce is, 1 consider, cer-
tinly English, a dish with a handle exactly
similar having the mark of Robert lles, 16905 in
this case the maker chose 10 stamp the underside
of the handle, unwisely, for the quality X and
small touch, owing to the piercings, are in-
complete.

Fig. 24. This bowl with cover is similar i
n; my ways to the preceding example but is more
decidedly English in charad@ter.  The handles
are of charadteriftic design and follow closcly
the English silver of the period. There are por-
traits of William Tl and Queen Mary both in-
side the bowl and on the cover, and the Royal
cypher occurs on the cover. The maker’s touch
(Ga) is of John Waite and his touch occurs on
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Fig. 235. (Centre) Puxcn Bown axp Lapre: (af sides) Paik or Dutcn CANDLESTICKS, €. 1700
Height of Bowl, 3%in.

the plates at the Hall: he was later registered
as a Freeman of the Company in 1700.

Both these bowls are extremely rare and in-
tere§ting and T wonder if their original home
was the Palace at Hampton Court,

Fig. 25. The punch bowl was bought with
the ladle at auction.  The inscription on front
is “The London Punch House’ and the ladle
has the initials “ J.A.” on the underside. From
contemporary advertisements I ascertained that
James Ashley was the Proprictor of the London

Punch House from, at any rate, 1731 to 1755.
This Tavern was situated next to the church on
Ludgate Fill on the North side.  This bowl
differs from the usual treatment of pewter in-
asmuch as it is beaten from a sheet of metal and
not casl. A contemporary historian mentions
that the Police advised the owners of Punch
Fouses to have their bowls made of pewter and
not silver as it had become common for thieves
to dash in and carry off the silver; it may be
therefore that this one was made as an experi-

Fig. 26. Six Srooxs. LaTe 13TH aND zarLy 16111 Cexrury
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Manrks ox sone or THe Pigces noustraten oz 17168, 17-26

ment. Unfortunately the maker’s touch has been
rubbed away but the quality mark is well pre-
served (Eg).

The pair of candlesticks are Dutch and so do
not really call for description in this article. |
should date them just before or after 15700, and
the Dutch Rose & Crown mark (1) is interesting
to compare with the quality mark just given.
The shape and design are very satisfactory and
fine without the use of any ornament,

Fig. 26. The spoons illustrated are all of pew-
ter. The first two were dug up in Westminster
and belong to the late XVth century : they have

both the same touch (Hu). The former has a
“writhen™ knop and the latter a “*melon” knop.
The next one is an carly ** slipped in the stalke
and has a small mark of a star in a circle; it was
dug up in Bristol. The fourth, with an *“acorn ”
knop, came from Warwickshire and is carly
XVIth century : the touch (It) is in the bowl.
The lagt two arce of the carly XVIth century and
arc of an interesting type, having * maiden-
head ” knops. The right-hand one has a crowned
rose (J5) Stamped in the bowl, and the other has
a small beaded circle with a key in the centre
and maker’s initials beside (Kx).
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